| WONDERIAND

- - \
Who, leaving o)
ve fought a home hevond the western main ;

.

— ey e

. y

native plain,

L0 those deep solitude
upon his ear intrude

Where solemn silence all the waste pervades,

Heial

to

ning the horror of its gloomy shades.”

ONTARIO.

(OANADA-

“ Ring out the Old, Ring in the New,”
" Ring out the false, Ring in the true.”

“Ring out the darkness of the land,
Ring in the Christ that is to be.”

~TENNYSON.
L AR W e g5
“Come over and possess the land.”

PN RGN - Y

o

Mister!

There's
Money

in This for

o [t would be a perfect set for 8 s
% the next Scooby ]3,‘,:.’ movie. Bt dden slv;l‘lrhcﬁ.ws, ‘:|Idlg‘
ESER doors, secret hallways and
Q?33‘;zothic-lookmg arches fill the
i palatial estate kno 3
. gt

b ol e
s Instead, with a For Sale
22 sign going up out front and §
8l an asking price of only
$400,000, the concrete castle S5

rooms
1iemlock wood and stuccoed
1cnt, ace dusty and drafty
e b




,.r WONDER‘LAN Dl 7 / 5 j ' / §"Empty castle needs white kmght

— T N [ Y ~ 7 1

ONTARIO.

(OANADA-

= NOUVENIR gl B ¢
DR & % ¢ Mister!
There’s

Money

ind Lheir native lain, K ,. >‘v- - g s Eaia o " I
cir native p Seal ) CE in This for

beyond the westeNy main ;

o ;A
awved the terrors of the stormy
wealth, of freed

gt

rfect w'rf( g % = 4 z
o e A e et R
S Hidden staircases, sliding ¥
Y e (s \ > g doors, secret hallways and
the pain, the inge . ~ 4 o Mhic-lwkmg arches fill the

the firs > a ate known as
. : g b d 2 . e

” Ring out the OIld, Ring in/the New,” ) AR b
" Ring out the false, Ring in the true'." Yo LR ] o ::{ cfw‘:t]l?* "!f;‘éf

. e e could be coming t 2
s 3 “Ring out the darkness of the land, b & £ doner near you. FggmNas S ETOrS CORs
v PRER & L . B ‘ T r 5. The catch: renov. COSLS
Where not a voi his o Ring in the Christ that s to be.,” , TR o m’i@‘a‘n ot rnnolx 2 million. BE

o
54
cavernous

rooms, many accented w
1iemlock wood and

ce dusty and drafty e
e Ty

Where solemn silence all the waste pervfdes,
cigl e horror of it glaomy shades.”




(0ld & New
London

WaALTER THORNBURY

ALarre
il

| I Alas! Victor,
when falsehood can look so like th:
truth, who can assure themselves of
certain happiness? 1 feel as if [ were
walking on the edge of a precipice, to-
wards which thousands are crowding,

and endeavouring to plung
he

Did ¥ request thee, Maker, from my clay 9 o it i
To mould me man ? Did 1 solicit thee LA # o

From darkness to promote me >——
S Parapise Lost.

1] oywbere Arytime | Aclguests

ntire home in London, Canada %
quests -3 be 1o $1,612 CAD total

20060701 2026.0706

L5t Nites P, , ¥

ot At




Oltf"& New
London

WALTER THORNBURY.

e . Alas! Victor.
when falsehodtl can look so like th
truth, who can assure themselyes of
certain happimess? I feel w)] e
walking on th¢ edge of a i
wards which fhousands are crowding,
\ and endeavouting to plunge me into

the abyss. et
- 7 k

ssscccccce

Maker, from my clay

Did T requestaigg,

To mould me man ?2 9 .1 solicit thee 72 1 7
From darkness to promose me ¥—— 4 Pure
Anytime | Addguests = ey “ z X Fa
iz 2 ; 4
b JeArae Mexi'ca . HoPre adon, of o e -

J 7 e ""‘\_

S T o, e
e ¢ 5 4,
P e 3

> // N
4

<y Oy e
ntire home in London, Canada % ety 7
quests -3 be 1 $1,612 CAD total 3

20060701 20260706

Tguest




{ There s joy above, around, benea
But tis a fleeting ray ; [
The world's stern strife, the hand of
mortal hopes decay

OONLIGHT EXCURSIO]
5

Such was the shadow that haunted my dream

Such was the figure that rose from the stream ;

T

oy g R W 8 BT P B
ey Y 5 =] 3

And sounds of hurrying feet,
d Aund men who cursed the lurid |
Whose glance they feared to meet

And some sunk down in mute despair

.t‘lde of Canada

YELLOW FLINT.)




-] But tis a fleeting ray; [§
he world's stern strife, the hand of death,

And sounds of hurrying feet,

d Aund men who cursed the lurid |

Whose glance they feared to meet

And some sunk down in mute despair,

adow that unted my dream

Such was the figure that rose from the stream ;

8.
.t‘lde of"Canada

YELLOW FLINT.)




Collage 1:

This collage represents Richard Shaw-Wood's presence at Woodholme, and his
involvement in local community groups in London. It presents an evolution of the house over
time; on the bottom half of the collage, there are two photos of Woodholme that are blended
together, one which was taken in 1902, and one from the 2010s. The four photos along the top
half of the collage show Richard Shaw-Wood at various stages of his life,! and each of these
photos is accompanied by a description of Woodholme. The cartoon images on the left and right,
which say “Choice Fruits” and “Say Mister! There's Money in this for YOU” both came from
local farming advertisements. These descriptions of London as a productive, fertile space filled
with opportunity were used to encourage settlement. Richard Shaw-Wood was praised in local
accounts for being a successful “gentleman farmer,” who had successfully tamed the land for
agricultural production, allowing him to build private wealth. However, this narrative has
gradually shifted over time. While Woodholme was initially celebrated for its representation of
wealth and upper-class society in London, hailed as a Wonderland, and a “tremendously
important building,” this status has become increasingly unstable. Now, Woodholme is framed
as in need of saving; it has fallen into disrepair and lost its aura of power and privilege.

The bottom half of the collage represents this progressive destabilization. Starting on the
left, the narrative begins with a poem by W. Briggs, which was published in a 1910 anthology of
Canadian poetry. Next is a line from Alfred Lord Tennyson’s “In Memoriam,” which was
featured by Cronyn Memorial Church in the commemoration of the 75™ anniversary of their
founding in London, Ontario. The movement between these two poems reflects the role of
religious ideologies in settler-colonialism; the “solemn silence” and horror of life in in an
uncertain wilderness confronted settlers, but these fears were quelled by narratives that told
settlers that they had a divine justification for their presence on the land. There is no mention of
Indigenous peoples and their sovereignties within this narrative, which claims that settlers
arrived in Canada to find a lonely, quiet land. The land was not haunted by ghostly presences, it
was haunted by its emptiness, and it therefore needed to be exorcized of this emptiness by
settlers.

This is expressed in the next piece of text, which reads “Come over and possess the
land”. It comes from a 1913 pamphlet titled “The Resources and Industries of Middlesex,
Canada, its Climate and Agricultural Opportunities,” which was published to encourage British
settlers to come to Middlesex County. While possession was clearly intended here to mean
private land ownership, this collage alludes to a more ghostly understanding of possession by
placing the text under the two images of Woodholme, where the spectral scene from 1902 is
juxtaposed against its modern setting. Settlers like Richard Shaw-Wood wanted their homes to
serve as a lasting legacy, forever possessing the land through designs that showcased their wealth

"He is also featured in the group photo at Woodholme, standing between the first and second doors of the
house.



and power. Now, however, Woodholme is haunted by its loss of this status. Text from a 2005
news article is on the right side of the collage, describing Woodholme as “dusty and drafty,” and
in need of extensive renovations; a place where Scooby-Doo could probably find some ghosts.

Collage 2:

This collage presents Woodholme Manor as an amalgamation of white settler narratives
and racial ideologies about British supremacy. To represent the fragmented inclusion of different
claimed identities and histories, I overlaid different images of the house together, disrupting its
presentation as a unified space. Pieces were also taken from photographs of mansion houses in
Bermuda, to mirror how Richard Shaw-Wood wanted to replicate their style of architecture at
Woodholme. The text beside this image is from Mary Shelley’s Frankenstein,* to show
Woodholme Manor as an architectural parallel of Frankenstein’s monster, with many different
fragmented identities and histories all stitched together into a new creation.

The photograph in the top left corner is of Walsingham House, which was owned by the
Shaw-Wood family in Bermuda, and I included it to show the similarities in Woodholme’s
architectural design. Behind this photo is a drawing that was made by Elizabeth Simcoe in 1795,
when she was surveying the land alongside John Graves Simcoe.* These two images are placed
together to show the continuities between settler-colonialism and imperial ideologies in Canada
and Bermuda. Below this image is a photo of the men who served on the administrative board for
the Western Fair in London, Ontario, and several drawings of plows are overlaid around this
image, to emphasize the role of agriculture in settler-colonial systems. Avery Gordon argues that
haunting is an “absent present,” and as an allusion to this, I altered the Western Fair photograph
to remove the faces and hands of the men in it. I also did this because while Richard Shaw-Wood
served on the board of the Western Fair for many years, I couldn’t find a photograph from this
time. Below this, the Airbnb listing for Woodholme Manor is placed overtop a map of London
Township from 1850.,

The photograph of the two men with guns comes from Archibald Bremner’s The Pioneer
Period and the London of To-day, an 1897 book on the history of London, Ontario, where the
men are identified as “pioneer hunters.” Above this, the drawing of the girl and the wolf comes
from the frontispiece of Mary Bennet’s 1838 Gothic novel “The Canadian Girl.” The text
reading “Old and New London” comes from a book of the same title by Walter Thornbury, and
“The Canadian Lumberman” is the title of a newspaper that ran from 1887-1904, which was
dedicated to the Canadian lumber industry. There are many small drawings overlaid across this
collage, all of which came from Johan Georg Heck’s Iconographic Encyclopedia, published in
1850.

2The quote from Paradise Lost also was taken from the introduction of Frankenstein.
3The text below this image also comes from Elizabeth Simcoe’s diary.



Collage 3:

This collage represents specific aspects of the settler-colonial history of London, Ontario.
The photographs show different scenes across London, with the city’s streetcars, bowling club,
Springbank Park, and the Thames River. There are three men featured in this collage, all of
whom are locally relevant, Bishop Maurice Baldwin is in the top left corner, John Graves
Simcoe in the top right corner, and Colonel Talbot in the bottom left. Beside Bishop Baldwin,
the text reading “Muscular Christianity” refers to the Victorian era movement which advocated
for Christianity to be embodied and performed through displays of masculinity, and physical
strength was seen as indicative of morality, piety, and patriotism.* This text is taken from a novel
by Frank N. Westcott, and I chose to include it to reflect Baldwin’s belief in the need to project a
robust Christian faith overtop the decay of non-Christian societies, and to represent the
ideologies of groups like the Imperial Federation and the British Empire League. The text around
Baldwin reading “The Haunted Man and The Ghost’s Bargain” comes from the frontispiece of
Charles Dickens’ 1848 novella of the same name.’

This collage includes text taken from three of Susanna Moodie’s poems; beneath Bishop
Baldwin is a section from “The Earthquake,” which is a Romantic style poem that describes the
fleeting nature of human civilization. As an early settler, Moodie wrote extensively about the
struggles of life in Canada, presenting the land as a hostile, dangerous environment, and this
ideology is also clear in “The Earthquake.” Beneath this poem is an image of a shovel, which
was taken from a local farming advertisement. I placed it beside “The Earthquake” to represent
the anxiety felt by settlers in regard to land; despite efforts to control and tame the land, settlers
remain acutely aware of how the land itself can shift, signaling the destruction of civilization
with its “stately towers and temples.” This narrative is echoed in the the section from Moodie’s
poem “There’s Joy,” which is located to the right of Bishop Baldwin on the collage. The lines
from this poem also express Romantic sentiments of inevitable loss and destruction in the face of
nature.

The text between Simcoe and Talbot is from Moodie’s poem “Night’s Phantasies,” which
describes a haunted landscape with recurring ghosts, and a similar message is communicated in
the text to the left of Simcoe, which is from The Haunted House, a Gothic novel written by
Thomas Hood. Across the whole collage, there are illustrations taken from Gothic novels, which
show characters responding to a paranormal event. However, I chose to remove the ghosts from
these images. By having these reactions pointed towards the landscape and history of London, it
showcases the everyday hauntings within the settler-colonial spaces of Southwestern Ontario.

4 this image comes from Frank N. Westcott’s Hepsey Burke.
5 This image was adjusted slightly to make the text more readable.
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