












Collage 1: 

This collage represents Richard Shaw-Wood's presence at Woodholme, and his 

involvement in local community groups in London. It presents an evolution of the house over 

time; on the bottom half of the collage, there are two photos of Woodholme that are blended 

together, one which was taken in 1902, and one from the 2010s. The four photos along the top 

half of the collage show Richard Shaw-Wood at various stages of his life,1 and each of these 

photos is accompanied by a description of Woodholme. The cartoon images on the left and right, 

which say “Choice Fruits” and “Say Mister! There's Money in this for YOU” both came from 

local farming advertisements. These descriptions of London as a productive, fertile space filled 

with opportunity were used to encourage settlement. Richard Shaw-Wood was praised in local 

accounts for being a successful “gentleman farmer,” who had successfully tamed the land for 

agricultural production, allowing him to build private wealth. However, this narrative has 

gradually shifted over time. While Woodholme was initially celebrated for its representation of 

wealth and upper-class society in London, hailed as a Wonderland, and a “tremendously 

important building,” this status has become increasingly unstable. Now, Woodholme is framed 

as in need of saving; it has fallen into disrepair and lost its aura of power and privilege. 

The bottom half of the collage represents this progressive destabilization. Starting on the 

left, the narrative begins with a poem by W. Briggs, which was published in a 1910 anthology of 

Canadian poetry. Next is a line from Alfred Lord Tennyson’s “In Memoriam,” which was 

featured by Cronyn Memorial Church in the commemoration of the 75th anniversary of their 

founding in London, Ontario. The movement between these two poems reflects the role of 

religious ideologies in settler-colonialism; the “solemn silence” and horror of life in in an 

uncertain wilderness confronted settlers, but these fears were quelled by narratives that told 

settlers that they had a divine justification for their presence on the land. There is no mention of 

Indigenous peoples and their sovereignties within this narrative, which claims that settlers 

arrived in Canada to find a lonely, quiet land. The land was not haunted by ghostly presences, it 

was haunted by its emptiness, and it therefore needed to be exorcized of this emptiness by 

settlers.  

This is expressed in the next piece of text, which reads “Come over and possess the 

land”. It comes from a 1913 pamphlet titled “The Resources and Industries of Middlesex, 

Canada, its Climate and Agricultural Opportunities,” which was published to encourage British 

settlers to come to Middlesex County. While possession was clearly intended here to mean 

private land ownership, this collage alludes to a more ghostly understanding of possession by 

placing the text under the two images of Woodholme, where the spectral scene from 1902 is 

juxtaposed against its modern setting. Settlers like Richard Shaw-Wood wanted their homes to 

serve as a lasting legacy, forever possessing the land through designs that showcased their wealth 

 
1 He is also featured in the group photo at Woodholme, standing between the first and second doors of the 
house. 



and power. Now, however, Woodholme is haunted by its loss of this status. Text from a 2005 

news article is on the right side of the collage, describing Woodholme as “dusty and drafty,” and 

in need of extensive renovations; a place where Scooby-Doo could probably find some ghosts. 

Collage 2: 

This collage presents Woodholme Manor as an amalgamation of white settler narratives 

and racial ideologies about British supremacy. To represent the fragmented inclusion of different 

claimed identities and histories, I overlaid different images of the house together, disrupting its 

presentation as a unified space. Pieces were also taken from photographs of mansion houses in 

Bermuda, to mirror how Richard Shaw-Wood wanted to replicate their style of architecture at 

Woodholme. The text beside this image is from Mary Shelley’s Frankenstein,2 to show 

Woodholme Manor as an architectural parallel of Frankenstein’s monster, with many different 

fragmented identities and histories all stitched together into a new creation.  

The photograph in the top left corner is of Walsingham House, which was owned by the 

Shaw-Wood family in Bermuda, and I included it to show the similarities in Woodholme’s 

architectural design. Behind this photo is a drawing that was made by Elizabeth Simcoe in 1795, 

when she was surveying the land alongside John Graves Simcoe.3 These two images are placed 

together to show the continuities between settler-colonialism and imperial ideologies in Canada 

and Bermuda. Below this image is a photo of the men who served on the administrative board for 

the Western Fair in London, Ontario, and several drawings of plows are overlaid around this 

image, to emphasize the role of agriculture in settler-colonial systems. Avery Gordon argues that 

haunting is an “absent present,” and as an allusion to this, I altered the Western Fair photograph 

to remove the faces and hands of the men in it. I also did this because while Richard Shaw-Wood 

served on the board of the Western Fair for many years, I couldn’t find a photograph from this 

time. Below this, the Airbnb listing for Woodholme Manor is placed overtop a map of London 

Township from 1850., 

The photograph of the two men with guns comes from Archibald Bremner’s The Pioneer 

Period and the London of To-day, an 1897 book on the history of London, Ontario, where the 

men are identified as “pioneer hunters.” Above this, the drawing of the girl and the wolf comes 

from the frontispiece of Mary Bennet’s 1838 Gothic novel “The Canadian Girl.” The text 

reading “Old and New London” comes from a book of the same title by Walter Thornbury, and 

“The Canadian Lumberman” is the title of a newspaper that ran from 1887-1904, which was 

dedicated to the Canadian lumber industry. There are many small drawings overlaid across this 

collage, all of which came from Johan Georg Heck’s Iconographic Encyclopedia, published in 

1850.  

 
2 The quote from Paradise Lost also was taken from the introduction of Frankenstein.  
3 The text below this image also comes from Elizabeth Simcoe’s diary.  



Collage 3: 

This collage represents specific aspects of the settler-colonial history of London, Ontario. 

The photographs show different scenes across London, with the city’s streetcars, bowling club, 

Springbank Park, and the Thames River. There are three men featured in this collage, all of 

whom are locally relevant, Bishop Maurice Baldwin is in the top left corner, John Graves 

Simcoe in the top right corner, and Colonel Talbot in the bottom left. Beside Bishop Baldwin, 

the text reading “Muscular Christianity” refers to the Victorian era movement which advocated 

for Christianity to be embodied and performed through displays of masculinity, and physical 

strength was seen as indicative of morality, piety, and patriotism.4 This text is taken from a novel 

by Frank N. Westcott, and I chose to include it to reflect Baldwin’s belief in the need to project a 

robust Christian faith overtop the decay of non-Christian societies, and to represent the 

ideologies of groups like the Imperial Federation and the British Empire League. The text around 

Baldwin reading “The Haunted Man and The Ghost’s Bargain” comes from the frontispiece of 

Charles Dickens’ 1848 novella of the same name.5  

This collage includes text taken from three of Susanna Moodie’s poems; beneath Bishop 

Baldwin is a section from “The Earthquake,” which is a Romantic style poem that describes the 

fleeting nature of human civilization. As an early settler, Moodie wrote extensively about the 

struggles of life in Canada, presenting the land as a hostile, dangerous environment, and this 

ideology is also clear in “The Earthquake.” Beneath this poem is an image of a shovel, which 

was taken from a local farming advertisement. I placed it beside “The Earthquake” to represent 

the anxiety felt by settlers in regard to land; despite efforts to control and tame the land, settlers 

remain acutely aware of how the land itself can shift, signaling the destruction of civilization 

with its “stately towers and temples.” This narrative is echoed in the the section from Moodie’s 

poem “There’s Joy,” which is located to the right of Bishop Baldwin on the collage. The lines 

from this poem also express Romantic sentiments of inevitable loss and destruction in the face of 

nature.  

The text between Simcoe and Talbot is from Moodie’s poem “Night’s Phantasies,” which 

describes a haunted landscape with recurring ghosts, and a similar message is communicated in 

the text to the left of Simcoe, which is from The Haunted House, a Gothic novel written by 

Thomas Hood. Across the whole collage, there are illustrations taken from Gothic novels, which 

show characters responding to a paranormal event. However, I chose to remove the ghosts from 

these images. By having these reactions pointed towards the landscape and history of London, it 

showcases the everyday hauntings within the settler-colonial spaces of Southwestern Ontario. 

 

 
4 this image comes from Frank N. Westcott’s Hepsey Burke.  
5 This image was adjusted slightly to make the text more readable. 
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